
2021

2021 · 

Power of symbiosis

2021 International Watermark

Woodcut Print

Invitation Exhibition

2021 10 16 10 23

   

      

 

javascript:void(0);






  

 

  

  

  



   

 

   





 
! A } � Þ : u ® ř » ö £ Í 6 t
ħ ç þ » ö ę č i § � E ^ Ø h Ĭ
ķ ř � t ħ ę § p z x t ħ ç þ »
ö Ŗ ? " � ê t Í 6 t ħ ç þ o Â
x Ó i ř × i á ō � � � ą Đ � ë
ĭ � o t ħ » ö � ½ { Ŗ c c Ŀ Ã
� Í ú . ń ŏ  t ħ ç þ » ö � g
Ć ř Á 9 t ħ ç þ » ö O 6 @ ĝ 2



� @ ĝ Ŗ » ö Ê " = � � ¥ c í ^
> ř . B " 1 � 2 c r Ã � ô Ā ř
i t ħ ç þ 4 � � [ ~ f ř Ě ė T
; � � t ħ ù " � ĕ T ; m ÷ � ¡
� ř � � d � Ň X m ÷ V T ; � 9
5 � ĳ g h / Ą Ŗ � t ħ � � � ^
� ř . ! ċ Ņ ü { Ô � Ĩ Ø 2 P _
h _ f 9 *  ¿ à ř ę § ! T ; M
Y ē ĕ � - O 6 ü { � ņ ŏ Ŗ � T
; � ^ Ø m ć 2 9 ; < E � 9 A 1
ĳgŖ



Ĳ琦  玫瑰谷  ¦心：179×89.5cm ¦ī：

198×100cm 水印版画  2015年



²放《2018夏之一》  水印木刻   30×90cm 2018

年



方利民   古老的故事之一   水印木刻   70x138.5cm

2021年



万子亮  《静水》系列之一   水印木刻   66×90cm

2018年

武宏  《新é尔多Ī之歌》300x300cm 2020年
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庾武ň《Ő浪之水》水印木刻  50×70cm

2018年

程国亮  《  文化mœ》  水印木

刻    98x98cm  2019年



高垣秀光（日本）   《海的¬Ė -660》  水印木

刻    38×54cm

邵蓓ł   《Ğ水青山—秋分》  水印木

刻   90x120cm  2020年



朱建ŉ   《魔方NO.7》   水印木刻   46x46cm  

2020年

濮存周   《v山v水》  水印木刻    86x72cm

 2021年



ġ亦Ŋ    《造景起幽 -Ő山映水》   水印木刻   

70x40cm  2021年
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郭荣Õ（中国台湾）《比肩》  水印木

刻    27x27cm  2020年

侯ŕ国  《ı格拉底与柏拉¦》  No.  4  ò版  激光

雕刻   105x180cm 2020年  



     

2020

 04.mist   20×20cm  

  2017

For a long time, the printmaking in-

dustry considered that it was difficult

to learn and master the watermark



woodblock printmaking technology,

and equated the watermark technology

with the watermark woodblock print-

making technology. Others believe

that watermark woodblock printma-

king only belongs to the south, as the

dry climate in the north is not suitable

for its creation. A variety of solidified

understandings have hindered the de-

velopment of watermark woodblock

print, making it a minority among the

minorities. There have been several

foreign students in the printmaking

department who do not have much

Chinese cultural background and

know nothing about watermark wood-

carvings. What attracts them is that

watermark has something beyond their

experience. Different aesthetic experi-

ence gives them new inspiration and

imagination. The knowledge related to

watermark has been naturally learned

in their study for the purpose of crea-

tion, and the techniques do not seem



to become obstacles to the creation.

We can get a lot of inspiration from

their learning experience.

 

   120x85cm 

2021



     80×60cm  

 2018

In recent years, more and more pain-

ters use watermark woodblock print-

making for artistic creation, and many

colleges and universities have also set

up related courses. The artist group is

very important for the development of

watermark woodblock printmaking,

which is well proved by the develop-



ment process of watermark woodcut

prints in modern Jiangsu. In 2013,

when we were preparing for the Chi-

nese Modern Watermark Print Docu-

ment Exhibition, very few artists en-

gaged in woodblock printmaking, es-

pecially young painters. Now the si-

tuation has changed. After the 2013

document exhibition, in order to drive

the development of woodblock print-

making, our printmaking department

planned to invite different curators to

hold watermark woodblock printma-

king exhibitions from different per-

spectives. In early 2017, also based on

this ideal, Printmaking Department of

Nanjing University of the Arts applied

for the "2017 woodblock printmaking

creative talent training" project. We

successfully obtained the funding

from the China National Arts Fund.

After that, in accordance with the

existing situation of watermark wood-

block creation in China, we firstly



consider the places lacking woodblock

printmaking talents and distribute our

choices as widely as possible while

making choices. Besides, university

teachers are the main choices, as their

profession enables them to cultivate

and drive more people to embark on

the career of woodblock printmaking,

in the same way as a spark starts a

great fire.

 

      45×60cm  2020



 c l imbing up a water-

fa l l   60×86cm 2021

In the " Woodblock �61�73�21�� Do-

cument Exhibition � Invitational Ex-

hibition" held by Nanjing University

of the Arts in 2013, Li

Xiaoshan  d16-,7�6 �� 70-� art gallery

(then art gallery of Nanjing University

of the Arts), was invited as the cura-



tor, more than 60 Chinese modern wa-

termark woodblock printmaking pain-

ters, whose birthdays ranging from

1920s to 1990s, were invited to exhi-

bit their works with a time span of

more than half a century. 
0- purpose

is to get a glimpse of Chinese modern

woodcut prints in different times, and

sort out the situation of its develop-

ment. The significance of the "Sym-

biotic Power: International Woodblock

Printmaking Invitational Exhibition"

held this time is to watch the creative

state of watermark woodcut from a

wider range, show the diversified fea-

tures of watermark woodcut under dif-

ferent geographical and cultural back-

grounds, and promote the exchange

and development of watermark wood-

cut. Currently, there are not many dif-

ficulties in the printmaking technology

of woodblock prints. Different cultu-

ral backgrounds and professional ex-

periences have formed different un-



derstanding of "watermark", and this

leads to different production methods,

and different meanings in the water-

mark. We can clearly feel these diffe-

rences from the works on display.

 Zhang Fang

 

   20160918     76X53cm

  2016



        90×90cm  2021



 f lowing t ime 

  25×15cm  2019



  p lant(bowl)  

  60x35cm 2020

 3   90x45cm 2020

  No.1   

  86cm×86cm   2015



  ·     77.8x60cm

 2019

  ·     60x90cm



 2021

     

 72x90cm  2018



 Ⅲ

 49x35.5cm 2020



  2-3  

  29.8x34m  2020

 Ⅱ  122x96cm 2013



  

  180x180cm  2018

 LOST I I     61.5x86.5cm  2016



  -- “ ”  

  53x78cm 2019



  ·     40×100cm 

2021

—   150X120cm

2021



      80×80cm  2020

    57.4×120cm 2021

 



 --  

  58×45cm 2020

 3  

  38x26cm  2020



 

  29.7x21cm 2020

      60×90cm  2021



TO-A-K 

 27x39cm 2020

 NO.1 

 56.5×135cm 2019



  80×55cm  2021



     60×43cm  2018



  —1    

52×80cm  2021

   

 90X90cm  2020



   

 54.5x39.5cm  2015



      60×76cm  2021



  90X60 2018

 —— NO.1  



 90✖ 180cm  2021

  I I I   

 45x30cm  2020



 Soft  Stone    80cm 60cm

2012

 

 39.3x27.3cm 2020



  90x45cm  2018

    

120cm×60cm  2018

2  39x76cm 2017



 

 24x30cm 2017

    15x22cm  2020



      47×73cm 

2021

     

60×83cm  2019



  

 2004



 -135  70x100cm 

 2018

True strength is  not

v is ib le  60x91cm 2007

Rhythem of  mountain-Sum-

Jin River   285x188cm



1_   REAGENZ02  

   59.5 x  80cm 2013



  woman_2 

 91×91cm  2019



  your space 2  

 70×70cm 2021

  

 41×61.5cm 2016



   17 

 80x65 cm  2018



 _   

 48×48cm 2020



  Tell a secret  

 91×63.5cm



 franing of Natu-

re(I)   60.5×42.5cm  2008

 



 BELOW

GROUND-96    60×45cm



  073

    25×23cm 2015



 30×28.5cm



 

 91×60cm



 pageant-

three_past_news  90×90cm 

2016



  

 39×54cm 2017

   A flowerpot2  

 38×65cm  2021



 24.4×15cm



    Ⅱ 

 10×10cm  2020



  

 93×90cm



 34.8×44.8cm

  To be  

 82×62cm
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